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If one has to do things for the good, in practice one is always 
faced with the question: for the good of whom? From that 
point on, things are no longer obvious. Doing things in the 
name of the good, and even more in the name of the good of 
the other, is something that is far from protecting us not only 
from guilt but also from all kinds of inner catastrophes.
jacq u es  l ac a n
Th e only true ethical stance is to assume fully the impossible 
task of symbolizing the Real, inclusive of its necessary failure.
slavoj  žižek
Is it at all possible to read and interpret ambiguity without 
reducing it in the very process of interpretation? Are reading 
and ambiguity in any way compatible?
s h os h a na  felm a n
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